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Kenny Sultan

Kenny Sultan has been playing guitar since the age of seven. 3S00n
thereafter, his brother introduced him to the Blues of T-Bone Walker
and Lightnin' Hopkins, The effect was permanent.

A noted teacher, he has taught music, guitar and blues at the College
level. Kenny has also conducted workshops and seminars throughout
the country

He has six albums to his credit with his partner Tom Ball and has ap-
peared as a sideman on numerous recordings by other artists

He currently resides in Santa Barbara, California.
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Foreword

Well, here we go again. It's time for our third volume in a series of blues
books for Centerstreamn Publications. If yvou have any of the earlier editions
welcome back, if you are new I'm glad you are here.

The concept for this book is unique. I'll be attempting to teach yvou my loose
inlerpretations of five legendary bluesmens music. In the end | hope this
enables you to develop an original style of vour own, In my many vears of
teaching I've discovered an abundance of publications that have exact note for
note transcriptions of original blues songs. Attempting to play these was a
nightmare. 1 found that in order to do things exactly, there was no feeling or
emotion left in the music. Come on, can anyone really play like Lightnin’
Hopkins? The best vou can do is take the emotion from the original and do
your own thing. How many of you have spent hours trying to learn that one
mystery note and have never gotten it to sound right? | say relax, get as close
as you can, and go from there,

I've taken some liberties with the music in this book. These SONES are not
even close to being note for note renditions of the originals. | know some
blues purists are going to freak out but again, this is primarily a book to help
you develop your own style. If I haven't bothered to be precise, | don't expect
you to either. Feel free to add and subtract licks when you want. This isn'l
classical music or brain surgery. Live a little!

Finally, | must give credit where credit is due, and that's to the original
blues artists. [ would never think of taking anything away from them,
Without seeing, listening. and learning from them, I would probably still be
playing “Last Train to Clarksville® by the Monkees. This is why you should
listen to as much original music of these artists as possible. It's the only way
to see what's really happening. Remember they are the legends!

All right, are you ready?
Remember to work with the accompanying
CD, it's very important. Also don't forget my
four blues rules:

1. Have fun.
2. Play loose.
3. Play with feeling.
4. Don’t worry about mistakes.

See va,
Eenny Sultan




Sam “Lightnin” HopRkins

Qur first stybist is 5am “Lightnin® Hopkins. He is my favorite blues player.
| love the soul that comes through in his playing. He was born in Cen
terville, Texas on March 15, 1912. His guitar style was influenced by many of
the Texas bluesman, most notably Blind Lemon Jefferson and his cousin
Texas Alexander. Lightnin's association with Jefferson and Alexander helped
mold his own distinctive blues style.
His guitar form is very free, almosl
._'j;m'u.'l_.'_,jr|1.."1'-1_ That's why 1 like
him so much

I've tried to smooth out his style
somewhat in my playing. What
m 5||' sound incredible for Light
nin’, would sound like mistakes for
me, While it's cool for him to play
10 1/2 bar blues, it would sound
like 1 didn't know what | was do
ing. Now I'm not saving | don't go
out on a limb now and then, but
for jamming purposes it's best to
stick to the 12 bar format. This is

what 1 ve done for his saction.

Sam “Lightnin” Hopkins



Here are some tricks I use to sound more like the man.

1. 1f you're striking more than one string at a time in
either the bass or treble, try brushing or strumming the
strings instead of picking them individually. (check the
CD).
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Play loose during these sections. You dow’t need to hit all the strings.

v Play everything with a shuffle feel. oLl
No straight eighth notes. Swing it/ shufflefeel , /=, ]
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first position B7 chord on occasion. This 1
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4. The bending and sliding of strings.
This will add a lot of feeling to your sound
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D. Listen to as much Lightnin' Hopkins material as possible.
This is the only way to try to capture his sound.

These are the notes (in no particular order) that Lightnin’ used
regularly. Feel free to improvise, let the blues be your guide.
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Have you had enough advice? Let's get on to the music.
Be sure to listen to accompanying CD to get the proper feel.




Our first song gives us o good (rhythmic) foundation in which to build wpon. It's basically
vour normal E shuffle with some Lightnin® flavor added. The only measures where you
need to make the full chords are in 9, 11, and 12, Remember the pinkic is optional for the

B7 chord. Good luck!

Lightnin’ Hopkins style
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This is one of my favorite numbers.
Play this with a relaxed feel. Make the full chords except for measures 10 and 11,

[fgﬁ tnin’ Hopkins sfy(e

medium tempo T

shuffle foel | _‘~
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This song is pretty loose.
The only time you need 10 make any chords would he for nm:.tures 9. 11, and 12,
Otherwise it's all lead siyle, so go for it

Lfgb tnin’ Hopkins style

medium tempo 2

shuffie feel 1 N
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Get ready to move up the neck!
This tune wses the upper register box for the E chord, The bends in measures 3 and 4 are
difficult so be sure to listen to the CD, Don't worry about playing exactly what's written.
This song is more leeling than technique. Play loose!,

[r htnin' Hopkins style
J medium ffmpo3 J
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shuffie sl

Our first slow song! ; _
It's time 1o relax and proceed at a more leisurely pace. Check it out and we'll talk about it
when you're through.

- Lightnin' Hopkins style  stow 1

o 3"'. _,-'3"\-| l.--'3lI F e 3"-.

At
PR R AR R R AE R R

= H =] - :" =
5565553555530 3 Y i ; ~—
- - 2 5 5%  B- — & & —¥]
) & 0o+ 5.
o o o o
ET ol i ETIL -5 5. B7

cimuln

How did it go?
Bars 4. 5 and 6 are tnicky, The hammer-on in bar 4 is very quick.
| call m a grace hammer. Lixien o the CD (o gel a (eel lor i
Measures 5 and 6 release the AV chord afier one beat. Thas
enables you to play the bass run after it without permanently
damaging your left hand.
12
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need to play it exactly as wrilten. Have a beer and relax. Try to make the full chords in
measures 5, 11 and 12. Have fun with this one.

[rgﬁ tnin Hﬂphnﬂ style

slow 2
shuffie feel |
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This song should pose no problem except for the bend in measure 4.
Listen to the recording for help.

l{gb tnin' ﬂﬂp kins style
slow 3

M

®

r :.‘“l.-' - B

3%

w "] '_I [ L w -
: o 8 Lo e s N
[: — - _-'ggg 354 _'Egg tﬁi: —t o - +.__§ g s -1g_i ..':% E
o ——¢ o T o ool o -
= .| 3
s s e (7 ) S -
.iq" J"' ey | S . 7
AR 2 22 2 TR T BT R P
:-égﬁg?—,- Fedd) BN MO
: : — — — F ’, =
5 | - | 1 i | - 1
= = J j . & = kg ¢ o @
[Z1EH
—_———e——= e
: — — ——o—0 *—p— 8 o
—a—0 o o i - 3

o |
L]

ne
| 149" wuy

|
i

iy

la

el

14




ne also played some conl thangs @ A, Here's what | remember.
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[ the most popular anisis 1o record

in the twenty's. He came from Tampa, Florida and was one of the most prominent cast coast
stylists 1o emerge from that area.  His Bunar style is incredibly complicated, It is

highly syncopated with a compex righi hand
technique. He would roll and often double
time his bass which gave his guitar playing a
sound somewhal reminiscent to that of a pi-
o, | ve ncleded most of the rolls bui ['ve
el out 0 ot of the double-iime bass Rotes
I've never found anvome who could really
piay them right, including myself.

The songs in this section are in the key of G
mnd C. These were Blakes favorite keys, He
rarcly played in A und rarer vet in E. which i
unigque Tor a blossman

For this section I've laken the liberty 1o

change some things around o i my style (Le

fotible-time bass

Hopefully I have retained the spirit of the Blakes music, Check it out

New to this section
The thumb roll-

Giet ready because this technique s o regular feature of Blakes'
songs. This is my interpretation of it. Be sure to check the fin-
gering and listen to the recording to get the proper syncopation,
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Our first Blake song puts us in the key of G.

Things 1o look owt for

L. bass walk between the D chord and G chord throughout the song,

. The thumb rolls - the chord changes ure difficult so take your time.

3. The walkdown between the G chord and E7 chord near the end of SOng.
Use your thumb if you want on the bass string.

Remember, using an alternating bass means a lighter feel to the music.

That ll Never Hoppen No More

Blind Blake
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Blakes Breakdown is the consummate Blind Blake song.
It includes many of his trademark licks. 1 suggest you take it one section at a time.

Things to look out for
1. Obviously the thumb rolls. You'll find many.
2. The strum on the Ab7 and F chords. Check the recording,
3. The bass walkfreble finger roll for the C chord in bar 11, section L 1 use the

corresponding finger on my lefit hand to maich the fret number. i.e. third

finger for the 3rd fret, second finger for the 2nd fret enc.
4. New chord formations. Check the charts.

Blakes Breakdown
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arranged by Kenny Sultan
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There is a tricky slide on the

Rich”, It hus a definite Blake feel 1o i,

chord. Check out the CD.

Six Reasons
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John Hurt was born in Mississippn in 1895,
His siyle differs dmstically from other Missis
sippl blueaman, His melodic clarity 8 unique
(o that region. He relies on an allernating bass
which supplies the rhythm  while the treble
strings pick oul the melody. He played with a
viory light touch and dsint wse lngerpicks
i [ his trademarks was o play the melody
||;' ipainst two open hass strings.  Sometimes
this does not make perfect sense musically but

Il crefles dn mnicresting el ect

Mississippi John Hurt, 1963
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His favorite keys were C and G. 1 don’t think vou
will have too much problem with this section.
Just remember, play smooth!
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Our first John Hun wne is three similar sections played with different variations,
(Creole Belle - Richland Woman licks)

I'll explain cach section separately.

This first one is fuirly casy, just watch out for the thumb wrap F chord,

Jobhn Hurt style 1
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This section is more difficall than the Tirst.

There are more melody notes and a wough hammer-on in measure 2, Good luck!

John Hurt style 2
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Orur final variation on our frst fune has & strangs bul beawtiful melody played over the C and
F chords. Check oul the open bass strings.

Jobhn Hurt 3
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Can’t Be Satsfied is basically a G blues played "John Hurt™ style.
Again check out the open strings in the bass on the C and D chords.
Listen to the pccompanying CD to get a feel for the slides,

Can't Be Satisfied T
= John Hurt style
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Can't Be Satistfied 2
John Hurt style
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Fuliem Allen was 1o become the besi

known and probably most infleential

all blussmen from the Somheast
As Blind Boy Fuller (he became blind
aboul eight years before he began 1o
record) he cut 130 tides, all of which
were released n the six vears before

has premature death in 1941, o the age

of thiriy-three,

dd Bigis
e
O N

MUNGEY CALF BAUES
BLEND BOY FULLER

B O4-NT

below: Blind Boy Fuller's manager ].B. Long
poses in front of his Kingston, North Carolina,

Une of the two known
photogruphs of Blind Bay Fuller

record store for a 1934 newspaper photo. The
photo was captioned: *5 606 records at one Hme.

Largest shipment ever received in a North
Camlina store.

30




Our first Blind Boy Fuller song uses the classic VI 11, V, | ragtime chord Progression,
Sounds impressive doesn't it? The e itself should pose no problem except for maybe the
“A" chord. It's quite a stretch. I've included a substitute turnaround st the end of the song,
I you prefer you can use this in place of the last four measures.

Wabash Rag Blind Boy Fuller style
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I've always enjoyed playing this sony,
There are plenty of new chords so be sure 10 review the charts,

Keep On Truckin' Mama
Blind Bny Fuller sfg/e
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Keep On lruckin Maomaoa 2
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Big Bill Broonzy

Big Bill Brooney was biem in Mississipg i
1898, He originally played fiddle bt pui this
dowm to play guitar. Bill's guntar style was
more urban sounding than most anyonc clse
from the delts =t thet time. In most of his
blues his |..".'||..'|.' would be wted solely as i fg-
sponse (0 hes voece, Since myv voce sinkx
I've stuck 1o his ragfhlues for this section. |
mest admit 've aken increadible libertes with
hiz style and since that's the promise of this
ek I.I||. it"s okay Bill rirely used an al-
temating bass, 1 wse ® exchusively. T could
never gel the monotone bass to swing enough.
There are olhier things |'ve changed as well

which you'll see when we get (0 the music
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Hedid AT TR ERE UM SRR Gl fdd ke i o Simce (18 becn youars since | ve hearnd
midﬂmm.umﬂﬂ lues, Thl:fﬂ be

rmeay
ed loose since the mmm‘mmﬁumm; The F chord in measures 5
6 can be a problem.  You can make this & or & barre
thumb wrap. There is a tricky bass walk between bars 6 and 7. If it's too difficult, use v
normal F and C bass, Finally look out for the G

long Tall Mama

shuffle feel = | = )

s run at the end (lisien 1o the CD).
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The next three tunes are a improvisation on Lo
my inerpretation of C blues played with Big Bill i
section is bailing out or releasing the chord forms when necessary. | recommend using your
thumb and finger for the first four bars

Big Bill style 1

Tall Mama. Remember they are just
nces, One helpful strategy for this
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This section contains some cool lead lines and a funky diminished chord run. Don't forget
10 use your right hand thumb if you need to speed up the runs, 1 find a combination ol
thumb and fingers work best.

Big Bill style 2
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Owr final C improv is prety much the same obd, same old. | would release the C chord in the
first few bars and check oul the chord charis for the new chords.

Big Bill 3




This is an original song that's on my CD entitled “Too Much Fun®, This s the only mon-
ragtime blues m this section. I've included it here because of the lick 1 stole from Big Bill
thal occurs in measures 3, 4 and 7, 8. Bill played the lick ofiginally in G, and 1 jusi
transposed it to A. It's very difficull. This song definitely has its quirks. The diminished
chords, the double time bass, the various runs ete., all make this srrangement quite unusuul
Listening to the CD is a must. May the music Gods' be with you.

Your Mind ls In The Gutter

D7y A Kenny Sultan
3y :

shuffle fesl |

£ Tom Ball and Kenny Sultan
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This song has always been a favorite of mine. The music s basically a combination of Big
Hills version. Jim Kweskins's version and my own translation. Add what you want 1o il and
we'll have a big stew!

Bill Bailey
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Well, that's it! | hope you are on your way (o developing vour own funky s

guitar playing. If this book proved too difficult, check out mv other bos

eos from Centerstream Publications.  If vou wianl w0 add to vour CD ¢ wom, |
» five albums out with mv pariner To Ball, an excellent

harmonica
calist. Vi ‘BT a4 wWide vartety ol b g whvles o Ll

| o W |_,'|]_:|:F'- | |'|_"-.
! es, Fly ir'-::ﬂ Fish Records, or from myseld
kenny Sultan - P.O. Box 20156 - Santa Barbara, CA 93120

Feal free toowrite me if vou hav any quest ions about this boc k

Tom Ball, George r|'|"|l':lrur::!!mrntl_. & Kennv Sultan
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Finally I've left you with a small taste of my next book. It will be
another style book concentrating on Rev. Gary Davis and other
bluesmen. Enjoy "Buck Dance” and good luck with vour playing.

Buck Dance 1
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Buck Dance 2

shuffle fesl & | = 3]
C F Fjdm (thumb rall) c
t& _"F ? . i ! *ha » 2 J E E .
L L 2
’ 3 3 — 5 =i §—i
| | . R — R — _ S—
! !.- !_ = — -_1. ﬁ = r
_.--I F nﬂﬂ“ (thumb rall) G7
A q - _ .,--..ﬂ.. ¥ - 1 4
= e e e E,_J == -
--_, -+ —+ - — -— ._ﬂ.. L & " - - _t .
. ~ o » »
e et
- 2 + . | + 0 £
3 ,r— f— a -
c — F FEam  hamb roll o
A - - . | 'L = - -
e e e
. " | \-' ;t o |
L 8L
42._._ g - 1- 5 = 5__‘ &- ..a- =
[ - - — B B 5
s z 3 - * —g - —F
L j. .-!.-. E e
B: A Al 7
J.""f m GJ\ . C
T Y WIE T o T
% — : 4 —5——=¢ +—— |
E = — — —4 - 3 i
.- | 1 5 u o o - o - - !
Diciim Eadim
o6 HHH CHHE




Buck Dance 3
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